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I.

1512-16 New orean by Jakob Iversend and Hermen Stiven (Hw,
BW wnd P).

Sometime before 1543 a new Riickpositiv was added.

1551 Renovation and addition of some new stops by Jakob
Scherer.

1567 A new Rilckpositiv with 15 stops and new Pedal towers

with 413 stops by Dirk Hoyer. The Rilckpositiv had two
chests, one above the other, as wes customary in the
Dutch oroan tredition of this time.

1588 Replacement of 12 stops by Hens Scherer senior.

15892 A new Oberwerk with 11 stops, but without independent
manual keyboard, by Hans Scherer senior and Hans
Bockelmenn. At the reguest of Hieronymous Praetorius,
the orpanist at that time, many smsll alterations weTe
made during the next three decades.

1635-56 Rebuilt (L manuel keyboards and pedal keybosrd) by
Gottfried Fritzsche, including new chests and action.

1689-93 Schnitger built a new instrument usino many of the
pld stops from the 16th and 17th centuries.

18th and early 19th centuries: Minor chances were mede tO the
disposition (by, among others, J. J. Lehnert, in 1760)
and some modificetions to the wind system.

1890 A new enclosed division wass added by Marcussen of
Apenrade.

1917 The tin facade pipes were piven over to the war effort.

1925 "Rediscovery" af the organ at the famous orpan conven-

tion of July E&-8.

1926-30 Restoration work by Karl HKemper.

1948-50 The oroan wes reinstated in the south aisle. The
chests and pipes had been removed for sefe-keepingo
durinog the war. Case, action and keyboards had been
destroyed in bombing of 194G,

1959_61 Reinstallation of the orgpan in the newly rebuilt church
cerried out by the Kemper firm of Liibeck.

II1.

The organ in Hamburp-5t. Jscobi is the larcest survivineo pre-
Romantic instrument in northern Europe and demonstrates the
contiruity of orpan building tredition from the early 1Eth to
the 18th century. Chests and pipes sre to a creet extent
preserved. The cese is a reconstruction and the sction and
keybpoards are new.
HAUPTWERK: Manual II, E—dB, chest Schnitper (additions by
¥kemper), action and keybosrd HKemper

1. Principal T 16! kemper, in Tacade

2. Quintesdena 16" CDE Schnitper, FER-33 Fritzsche

3. DOctave a' Scherer, lowest octave Schnitger
and pre-Schnitoer pipes

L. Viole di pamba ar Lehnert (17€0)

5. Spitzflite a8 Schnitoger, several pipes by HKemper



6.

7.
8.
9.
10,
11.
12.

ROCKPOSITIV:

Dctave i
Rohrflgte Lt
Flachflite 41
Superoctave 2!
Reuschpfeife II
Mixtur YI-WIII
Trompete 16!
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Scherer, highest snd lpowest plpes by
Schnitper :

Iversand and Stiiven (1512)

Kemper

Schnitger

mostly Scherer

Fritzsche and Schnitoer

C-c7 Schnitoer, cH#'-c3 Fritzsche

Manuel I, E—d3, chest Schnitper {additions by

Kemper), ection and keyboerd Kemper

in by

Kemper, in facade

Bass probably Iversand anc Stiiven,
treble Scherer and Bockelmann
originally by Scherer fer the Orer-
werk; revoiced hy Fritzsche; placed
in the Riickpositiv in 1693 by
Schniteer

Schpitoer

F-f? Scherer, stopped, rest non-
uniform

pre-Schnitper, apen, cylindrical,
probatly from enother organ and put
in by Kemper in 1978

Schritper )

Fritzseche and Schnitper

mostly Fritzsche

Fritzsche

probebly Fritzsche

Schritger, many new pipes by Kemper
oripinslly Schnitger; later replaced
by & Trompete 8°' by Lehnert; Kemper
used the Trampete as s 4' gnd named
it Schalmey

v thest Schnitger (additions by

Kemper), sction and keyboard Kemper

1. Principal gt
2. Gedackt g
3. Quintadena =)
4, DOctave L
5. Blockfldte 4t
5. Quinte 2 2/
7. Octave . 2!
B. S5ifflite 1 1/3¢
0. Sesquialters |
1C. Scharff VI-WIII
11. Dulzian 16!
12, Birpfeife at
13. Schalmey L
OBERWERK: Manual IIT, G-g”
1. Principal g
2. Rohrflgte g'
3. Hplzfldte a1
4. Octave 4!
5. Spitzflite 4t
6. Nesat 2 2/3
- 7. Dctave 27
8. Cemshprn 21
9. Scharff vl
10. Cimbel ITI
11. Trompete 81
12. VYex humana a

Tronpete L

Schritoer, lowest octave Kemper
Schnitper, C-F Kemper
Schnitger, CDE stopped conicel,
then open tonical of cak
Fritzsche N
Schnitger

Schnitper

Fritzsche o 3

Scherer, o#“-c” Fritzsche
Fritzsche or Schnitoer
Fritzsche or Schnitcer
Schnitver

S5chnitger, five-hole form
Schnitper



Hamburg - 3

BRUSTWERK: Menual IV, E—dj, thest Schnitger {(additions by
Kemper), action snd keybosrd Kemper

1. Holzprincipal 8! Fritzsche, C-c stopped, € -c3 upen,
af nak 103

2, DOctave 4! D-c1 Scherer, ¢ -c” Fritzsche

3. Hohlfldte ! probahly Fritzsche, with chimneys

L, Waldfldte 2! probably Fritzsche, open cylindrical

5. Sesquialtera II Fritzsche

6. Scharff Tu-vI Fritzsche

7. Dulzian g Schnitper

8. Trichterregal g! Schnitper

PEDAL : E-F1, on 7 wind chests, chests Schritper (sdditions by
kemper), action and pedalboard Kemper

1. Principal 32 Kemper, F-f in facade
2. Octave 161! Schnitger

3. Subhbas 16" Schnitger, metal

L, Octave gt Schnitoer ‘

5. Octave L Bchnitoer

€. Nachthorn 2! Schnitoper

7. Rauschpfeife III Schnitger and Fritzsche
B. Mixtur- UI-VITI Fritzsche

9. Posaune 32! Schnitoger -

10. Fosaune 16! Schnitger

11, Dulzian 161 pre-Schnitoer

12. Trompete a! Schnitger

13. Trompete L protarly Fritzsche
14 . Cornet 2! protably Fritzsche

Manual couplers HW/RP, Hu/0W

Tremulant, Cimkelstern

Wind pressure; HW 7% mm, RP and BW &7 mm, QW 73 mm, P 78 mm
Pitch c. 1 tone above normal

fgusl temperament

III.

The present vpicirmg and tuening represent the ideas of the
first wave of the 0Orpsn Reform Mowvement and cannot te con-
sidered suthentic from our present point of view. With proper
restoration this organ could give us & most spectscular
impression of the aesthetic of the North Cerman Esrogue.



