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Forward 
I am a retired organbuilder. This PDF is some of my personal notes about French organbuilding, 

which I gathered over my lifetime. It was intended for my own education and interest; I never intended 
to publish. As such, I freely plagiarized and copied anything interesting, and often failed to keep track 
of sources. I am not an academic; this is a hobby that got away out-of-hand… 

It also contains information send to me by friends, as well as information from various books and 
publications. Much of it I wrote down decades ago. 

I’ve ignored history, which is well covered by others. I’ve also ignored construction and mechanism, 
which at the time I felt we were already doing better. Mostly, I was interested in how the stoplist and 
pipework evolved over the centuries; and how the pipework was constructed and voiced. I’ve 
documented pipe measurements, which is interesting to organbuilders.  

I’ve only seen a few Andreas Silberman organs while visiting the Alsace region, and that was four 
decades ago, so my direct experience of French organs is limited. However, I did spend some time 
looking at the scaling method of both Dom Bedos and Cavaille-Coll. 

I apologise for the messiness of my notes. Many were made decades ago and time and my arthritis 
preclude redoing it. I’m to blame for the typing and design; Microsoft Word is truly cryptic. 

If I’ve used your photo or material, please contact me and I’ll either acknowledge you, or remove it; 
however you wish. Do contact me, if you have any comments, corrections, sources or questions. I won’t 
be offended… 

There are a lot of pipe scales shown here. If scaling is new to you, you could read my Introduction 
to Pipe Scales, found on my website: BlairBatty.Ca. 

Version: August 30, 2025 

BlairBaƩy@Gmail.com 
BlairBaƩy.ca 

Copyright 
Anyone is free to copy, share or distribute this PDF book, provided they do not change anything, 

and do not charge a fee for this (i.e. it remains a free giveaway). You are free to copy anything of mine 
from this PDF, for any purpose, provided you acknowledge the source. 

 

© 2026 by Blair Batty, all rights reserved 

  

Cover photo is “The Organbuilder” 
by Dom Bedoes 
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Dom Bédos 
François-Lamathe Dom Bédos de Celles de Salelles (1709-1779) was a Benedictine monk, 

organbuilder and author of the treatise L’art du facteur d’orgues, 1766-78. This book gives a wealth of 
information about every detail of building the French organ of the eighteenth century and is a necessary 
reference for any serious organbuilder. The best edition is Charles Ferguson’s translation The Organ-
Builder (Raleigh, North Carolina, Sunbury Press, 1977). It is a huge book, because all the plates and 
drawings were reproduced full size. Bédos showed his pipe measurements as full-size graphs, so 
reproduction accuracy was important. 

He provides useful information about every detail of organbuilding: Casework design, stoplists, 
pipemaking, bellows and windchest making, pipe scale layout, gluing. As a recognized organbuilder, he 
was called upon to carry out repairs and appraise and advise other organbuilders across France. 

Bedos Scales 
The following scales are from the Mahrenholz book, who copied it from Bédos’ book. Bédos organs 

were one semitone flat, A=415 Hz, but no corrections have been applied here. All are inside diameters, 
in millimeters. 

 C1 C13 C25 C37 C49 

Principal 32’ 503.8 261.6 140.3 79.9 49.6 

Principal 16’ 306.8 159.6 86 49.3 30.8 

Principal 8’ 155.7 84.1 48.3 30.4 21.4 

Oktave 4’ 94.7 50.2 28 16.9 11.3 

Oktave 2’ 57.3 31.4 18.3 11.7 8.5 

Plein Jeu 4’ 79.7 45.9 25 14.6 9.4, c61-6.8 

Plein Jeu 4’ 40.6 22 12.6 8 5.6 

 

(Flute de Pedal) wood C1 C13 C25 C37 C49 

Offenbass 32’ 498.9 267.2 151.4 93.5 64.5 

Offenbass 16’ 323.3 176.5 103.1 66.5 57.3 

Offenbass 8’ 190.9 108.7 67.6 57.3  

Offenbass 4’ 108.3 85.7 66.3 37.2 22.7 

 

    Wood C1 C13 C25 C37 C49 

Gedackt 32’ 437.8 232.7 130.2 78.9  

Gedackt 16’ 224 128.1 80.2   

Gedackt 8’  140 81.5    
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    Metal pipes C1 C13 C25 C37 C49 

Gedackt 4’ (wide)  84.6 48.8 30.9 22 

Rohrflote 4’ (wide)  84.6 48.8 30.9 22 

Gedackt 4’ (narrow)  73.3 42.7 27.4 19.7 

Rohrflote 4’ (narrow)  73.3 42.7 27.4 19.7 

Flote 4’ (Basse de Viole) 94.7 50.2 28 16.9 11.3 

 

    Cylindrical C1 C13 C25 C37 C49 

Terz 3-1/5 94.7 50.2 28 16.9 11.3 

Nasat 2-2/3’’ (wide) 85.7 46.9 27.6 17.9 13 

Nasat 2-2/3’ (narrow) 71.6 39.7 23.8 15.8 11.8 

 

    Tapered C1 C13 C25 C37 C49 

Nasat 3’ (wide) 93.6 50.9 29.6 18.9 13.5 

Top of pipe 62.5 32.9 18.1 10.6 6.9 

Nasat 3’ (narrow) 71.6 39.4 23.4 15.3 11.3 

Top of pipe 48.1 25.3 13.9 8.2 5.4 

 

 C1 C13 C25 C37 C49 

Quarte 2’ Wide 72.2 39.6 23.5 15.3 11.3 

Quarte 2’ Narrow 66.2 38.1 24.1 17 13.5 

 

 C1 C13 C25 C37 C49 

Terz 1-3/5’ (wide) 59.2 33.1 20 13.4 10.2 

Terz 1-3.5’ (narrow) 54.1 29.8 17.6 11.5 8.5 

Larigot 1-1/3’ 47.3 27.2 17.1 12.1 9.6 

 

Grand Cornet   C25 C37 C49 

8’   46.8 29.9 21.4 

4’   39.5 25.2 18.1 

2-2/3’   33.8 22.9 17.5 

2’   28.8 19.4 14.7 

1-3/5’   24.3 16 11.8 
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Cornet de Recit C1 F18 C25 C37 C49 

8’  68.2 49.3 30.3 20.9 

4’  58.7 42 25.3 16.9 

2-2/3’  48.5 35.4 22.3 15.8 

2’  42.9 31.1 19.4 13.5 

1-3/5’  37.2 26.8 16.5 11,3 

 

  



6 
 

Montre 
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Offen Bass 
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Bourdon 
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